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This course tends to introduce the varieties of theatre arts in contemporary
Britain. Given that the UK, particularly London, is highly international and
multi-cultural in performing arts, the theatrical works, artists and groups
introduced in this course are not necessarily to be literally British. Those
artists are quite often simply basing in the UK with other nationalities or
just frequent performers in the contemporary scenery of theatre arts in
Britain.

In regard to the course contents, various theatre forms will be introduced:
drama, musical, avant-garde theatre, puppetry, burlesque, circus, mime,
physical theatre and grand outdoor performances. Special events and
festivals will also be on the list as well: the spectacular Edinburgh Festival
and other festivals around the UK.
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