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The Collaboration of Music and Films
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course To learn about the evolution of film scores and how they are used to influence the
description  audience's perception of a film, shape the overall atmosphere, and enhance the tension
of the image.
Analyze the traditions of different genres of film scoring. For example: a specific
combination of rhythm, timbre or harmony can express romantic, violent, suspenseful
or thrilling emotions, and use representative film scores as examples.
Analyze how directors use music to manipulate the audience's emotions or convey
messages not present in the image. By analyzing the works of well-known composers
to learn about films and soundtracks depicting different cultures, ethnic groups,
generations or social classes, and then be able to use appropriate music to give the film
the most impactful presentation.
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1. Understand rhythm, harmony and timbre, and how composers combine different

elements to create various auditory effects.

2. Being familiar with the music types and styles in different cultures, generations,

and ethnic groups.

Understand the impact of music on image presentation.

Understand the works and styles of famous composers.

5. Be able to select or create appropriate music to give the video the desired effect.

B w

£ 13 FAr

o # None
prerequisites

AP 4 fert (Ao i 100% )
The 6 core learning outcomes add up to 100%

SF B %% il Ay LT B A g BIR
30% 0% 20% 30% 20% 0%
Humanities Scientific Communication Innovative International Social
Literacy Literacy Skills Ability Perspective Concerns

¥ %+ ¢ teaching methods

B y2g 35\ evaluation

PRE T B RS TR 50% ~ 5 &g Fenkg & 50%

/1—;1

EE R

BWR G (E LR R G~V e RER)

course contents and homework/tests schedule
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Jeff Rona (Feb, 2009). The Reel World. Music Pro Guides. Hal Leonard Corp.

Neil Lerner (December, 2009). Music in the Horror Film: Listening to Fear. Routledge.

Kathryn Kalinak (2010). Film Music:A Very Short Introduction. Oxford University Press
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teaching aids & teacher's website
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